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Six Chansons

(Rainer Maria Rilke)
. Paul Hindemith
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LENZNACHT

Holder, lichter Lenz,

Du, der im Sternenscheine

still deine Wege gehst,

wandelst durch Flur und Haine,
Du gibst uns Blih'n und Gedeih'n,
Du gibst uns Griin und Sonne
schenkst uns, glauben wir nur,
all unseres Herzens Wonne.
Streu'nun aus voller Hand
Tau und Duft auf Erden,
Funken, Vergessen, Gesang,
alles was neu will werden.
Doch, o milder Lenz, denk'
dass ein Hoffen Dir glithet

auch wo niemals, niemals

b

mehr neues Leben erbliihet.
Tr&dume, verblutet im Kampf,
Glaube, langsam zerronnen,
Fdden, die sacht' sich getremnt,
wie fest sie auch einstens gespénnen,
Saiten, die unbemerkt sprangen
doch lange noch bebten,

Zweifel, die stritten voll Mut
bis sie sich selbst iberlebten.
Alle sie warten auf Dich,
harren dass Du sie erldsest,
rettest vom miiden Pfad,

dass Du zu Asche sie Kiissest.
Holder, lichter Lenz,

traufle Gliick aus dem Ather,
doch wo Du strahlender gehst,
denk' auch der welken Blitter.

= Oscar Levertin 1862-1906 -
(testo originale in lingua svedese)

NOITE DI PRIMAVERA

Leggiadra, splendente primavera,
Tu, che al chiaror delle stelle
silenziosa percorri le tue vie,
passi per campi e boschi,

doni a noi fertilitd e prosperita,
doni a noi il verde e il sole,

ci regali, crediamo pure,

tutta la delizia del nostro cuore.
Spargi dunque a piene mani
rugiada e fragranza sulla terra,
scintille, oblio, canto,

tutto cid che vuol rinnovarsi.
Perd, o dolce primavera, pensa,
che una speranza arde in te

anche dove mai, nemmeno

nuova vita fiorisce.

Sogni, dissanguati in battaglia,
Fede, lentamente dileguata,

Fili, discioltisi a poco a poco,

per quanto fitti fossero tessuti un tempo,

Corde, spezzatesi inavvertitamente
pur avendo vibrato a lungo,

Dubbi, che han lottato con audacia
fino a resistere a se stessi.
Tutto questo ti attende,

aspetta di essere liberato da te,
salvato dall'inerte cammino,
trasformato in cenere da un tuo bacio.
Leggiadra, splendida primavera,
stilla felicita dal cielo (etere),
ma nel tuo andare raggiante,

ricordati delle foglie appassite.
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Wilhelm Stenhammar

Wilhelm Stenhammar (1871-1927) tillhér de stora namnen i svensk musikhis-
toria — i dag mest kiind som tonsittare, under sin korta livstid lika respekterad
som pianist och dirigent. Det hér till saken att Stenhammar var verksam nir
det moderna musiklivet formades, och de frimsta namnen under denna epok
har aldrig férlorat sin lyskraft. For Stenhammars del illustreras det av de kom-
positioner som stadigt behallit sin plats som repertoarverk, i férsta hand hans
forsta pianokonsert (b-moll), 7vd sentimentala romanser for violin och orkester,
pianoverket Sensommarndtter, solosﬁnger som Flickan kom fran sin éilsklings
méte” samt kdrsdngerna “Sverige” och 71 seralliets have”.

Wilhelm Stenhammar skaffade sig en gcdigen och framfor allt bred mu-
sikalisk skolning: pianostudier vid Richard Anderssons musikskola, orgel for
Wilhelm Heintze och August Lagergren, kontrapunkt f6r Joseph Dente, kom-
position f6r Emil Sjogren och Andreas Hallén. Som si minga andra svenska
musikstuderande vid denna tid, och tidigare, for Stenhammar ocksa utomlands,
till Berlin f6r pianostudier.

Redan under studietiden bérjade Stenhammar framtrida som pianist, men
ocksd komponera. Som pianist inledde han ett samarbete med violinisten Tor
Aulin och dennes strakkvartett som skulle komma att utveckla kammarmusice-
rande i Sverige. Deras turnéer runt om i landet ir legendariska.

Stenhammar var dirigent for kéren Filharmoniska sillskapet i Stockholm
1897-1900. 1902 var han med att grunda det som idag benimns Kungliga Fil-
harmonikerna i Stockholm. Han dirigerade i perioder ocksa vid Kungl. Teatern
och var aren 1907-22 konstnirlig ledare fér ddvarande Géteborgs orkesterfor-
ening. Wilhelm Stenhammar komponerade parallellt med sin verksamhet som
pianist och dirigent. Periodvis tog dock de sistnimnda engagemangen &ver, men
som fulltecknad musiker och dirigent behévde han & andra sidan inte kompo-
nera pé bestillning sdsom flera av hans tonsittarkolleger tvingades till.

Wilhelm Stenhammar blev invald som ledamot nr 501 i Kungl. Musikaliska
akademien den 29 november 1900.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgévor ir redaktionellt genomsedda och
korrigerade utgdvor av tidigare tryck med kommentarer rérande rittelser
och indringar inférda i form av fotnoter.

Férlagan ir utgiven av Abr. Hirschs Férlag, Stockholm, nr 2632.
P4 omslaget star: "Wilh. Stenhammar / Folket i Nifelhem / Varnatt / Klaver-
utdrag med Text / Abr. Hirschs Férlag, Stockholm / Rob. Forberg, Leipzig.”
Tryckir: 1897.



Wilhelm Stenhammar

Wilhelm Stenhammar (1871-1927) is among the great names in Swedish
music history — now mostly remembered as a composer, but equally respec-
ted as a pianist and conductor during his short life. Part of this is due to the
fact that Stenhammar was active during the formation of modern musical
life, and the foremost names of this period have never lost their radiance. For
Stenhammar’s part, this is illustrated by the compositions that have consis-
tently kept their places as repertoire pieces, on the first hand his first piano
concerto (B flat minor), Tv4 sentimentala romanser ("Two Sentimental Roman-
ces’) for violin and orchestra, the piano piece Sensommarnitter (‘Late Summer
Nights’), solo songs such as ‘Flickan kom ifrén sin lsklings méte’ (“The Girl
Came from Meeting Her Lover’ and the choral songs ‘Sverige” (‘Sweden’) and
I seralliets have’ (‘In the Seraglio Garden’).

He acquired a musical education that was both sound and extensive: piano
studies at Richard Andersson’s School of Music, organ for Wilhelm Heintze
and August Lagergren, counterpoint for Joseph Dente, composition for Emil
Sjégren and Andreas Hallén. Like so many other Swedish music students at
the time, and earlier, he also travelled abroad, to Berlin, to study piano.

Stenhammar started performing as a pianist during his studies, and also
began composing. As a pianist, he began collaborating with the violinist Tor
Aulin and his string quartet, which would come to develop chamber music in
Sweden. Their tours around the country are legendary.

He was a conductor for the Stockholm Philharmonic Society choir from
1897 to 1900. In 1902, he was among the founders of what is now known as
the Royal Stockholm Philharmonic Orchestra in Stockholm. He also conduc-
ted at the Royal Opera and was artistic director of what was then the Gothen-
burg Orchestra Association from 1907 to 1922. In tandem with his career as
a pianist and conductor, Stenhammar was a composer. However, the former
activities would periodically eclipse his other work, but as a fully-fledged musi-
cian and conductor, he was not forced to compose on commission, as many of
his colleagues were.

On November 29, 1900 Wilhelm Stenhammar was elected to the Royal
Academy of Music as member no. 501.

© Gunnar Ternhag

Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes.

Originally published by Abr. Hirschs Férlag, Stockholm, nr 2632.

Text on the front page: "Wilh. Stenhammar / Folket i Nifelhem / Varnatt
! Klaverutdrag med Text / Abr. Hirschs Forlag, Stockholm / Rob. Forberg,
Leipzig”.

Tryckar: 1897.

Year of publication: 1897.



